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Waste is often not waste, but becomes so due Waste is often not waste, but becomes so due 
to the expense of labour costs. As previously to the expense of labour costs. As previously 
explained, this indigestible conclusion is explained, this indigestible conclusion is 
the inspiration for the Waste Project. Each of the inspiration for the Waste Project. Each of 
the waste products is crafted from residual the waste products is crafted from residual 
materials from the production process. We materials from the production process. We 
recently further developed this idea, and recently further developed this idea, and 
now we even make new products from the now we even make new products from the 
waste of the waste products: the 40x40 waste of the waste products: the 40x40 
collection. The waste products are primarily collection. The waste products are primarily 
all about the love-hate relationship between all about the love-hate relationship between 
material and labour. If labour is scarce and material and labour. If labour is scarce and 
therefore expensive, materials become less therefore expensive, materials become less 
valuable and if materials are scarce, it is valuable and if materials are scarce, it is 
ultimately worth using them. This is an ultimately worth using them. This is an 
economic principle. Furthermore, you can economic principle. Furthermore, you can 
also choose to limit how much waste you also choose to limit how much waste you 
create through reasons of principle create through reasons of principle 
or emotion. The latter is true in my case. or emotion. The latter is true in my case. 
The Waste Project has gradually made me The Waste Project has gradually made me 
more aware of the role labour plays in our more aware of the role labour plays in our 
daily existence. The post-war generations daily existence. The post-war generations 
have built up a world in which success have built up a world in which success 
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The material, technique and craftsmanship are always The material, technique and craftsmanship are always 
the starting point of my designs. My way of working can the starting point of my designs. My way of working can 
perhaps best be described as designing from the available perhaps best be described as designing from the available 
possibilities. The ultimate pleasure I put into making the possibilities. The ultimate pleasure I put into making the 
most obvious and simple, yet new designs, using the available most obvious and simple, yet new designs, using the available 
machines, materials and techniques, has resulted in a large machines, materials and techniques, has resulted in a large 
number of objects in which respect for the materials used, number of objects in which respect for the materials used, 
plays an important role.plays an important role.

means making as much money as possible means making as much money as possible 
in exchange for doing as little work as in exchange for doing as little work as 
possible. All agreements made between possible. All agreements made between 
employers and employees are based on the employers and employees are based on the 
idea that labour should be kept to a mini-idea that labour should be kept to a mini-
mum for as much free time as possible so mum for as much free time as possible so 
that you can really enjoy life. Or rather: you that you can really enjoy life. Or rather: you 
can only really live when you’re not working. can only really live when you’re not working. 
The satisfaction gained from working has The satisfaction gained from working has 
on paper been reduced to a necessary evil. on paper been reduced to a necessary evil. 
The pure pleasure of excessive labour and The pure pleasure of excessive labour and 
attention to detail, and making something attention to detail, and making something 
with this, is unmatched on the yardstick of with this, is unmatched on the yardstick of 
satisfaction. The attention a teacher has for satisfaction. The attention a teacher has for 
her pupils, a nurse for a patient, or a crafts-her pupils, a nurse for a patient, or a crafts-
man for his product, has become rare and man for his product, has become rare and 
subject to negotiation. Labour has become subject to negotiation. Labour has become 
something with which to barter, instead of something with which to barter, instead of 
the key to a satisfying existence.the key to a satisfying existence.

For years I had the idea that I wanted to For years I had the idea that I wanted to 
make sculptures from waste – and I don’t make sculptures from waste – and I don’t 
mean residual material from the production mean residual material from the production 

process, but real waste discarded by process, but real waste discarded by 
everyone. Busts; classic sculptures, like everyone. Busts; classic sculptures, like 
the Romans used to make. Caps, cartridges, the Romans used to make. Caps, cartridges, 
jerrycans, tin cans, anything and every-jerrycans, tin cans, anything and every-
thing that has no value can be used. Using thing that has no value can be used. Using 
this kind of waste to make a classical this kind of waste to make a classical 
form of art results in the greatest possible form of art results in the greatest possible 
increase in value. Something very valuable increase in value. Something very valuable 
is created from nothing. The materialis created from nothing. The material
that has always been my starting point, that has always been my starting point, 
is literally placed on a pedestal.is literally placed on a pedestal.

The most confrontational thing is that The most confrontational thing is that 
the sculptures make inexorably clear just the sculptures make inexorably clear just 
how much we throw away. In a sense they how much we throw away. In a sense they 
are self-portraits, constructed from waste are self-portraits, constructed from waste 
surrounding me and produced by me. surrounding me and produced by me. 
The Workshop Man made primarily from The Workshop Man made primarily from 
paint tins and jerrycans, the Cardboard paint tins and jerrycans, the Cardboard 
Man made from shop and workshop boxes, Man made from shop and workshop boxes, 
the Holiday Man made from waste found on the Holiday Man made from waste found on 
the beach in Tenerife and the Charger Man the beach in Tenerife and the Charger Man 
made exclusively from black chargers taken made exclusively from black chargers taken 
from my drawer at home. Each of these men from my drawer at home. Each of these men 
represent a very simple stream of waste represent a very simple stream of waste 
that is recognisable for everyone.that is recognisable for everyone.

Earlier attempts to make busts with Earlier attempts to make busts with 
the help of assistants were unfortunately the help of assistants were unfortunately 
all unsuccessful. But in 2013 it worked. all unsuccessful. But in 2013 it worked. 
It turned out that the people working on It turned out that the people working on 
the sculptures for me found it impossible to the sculptures for me found it impossible to 

accept that waste is really waste, and that it accept that waste is really waste, and that it 
can become a sculpture simply by stacking can become a sculpture simply by stacking 
it up. Just like with bricks. Each brick is it up. Just like with bricks. Each brick is 
nothing on its own, but stacked together nothing on its own, but stacked together 
they form a wall, and the walls together they form a wall, and the walls together 
form a building. The architect thinks about form a building. The architect thinks about 
the brick-laying method and the cohesion the brick-laying method and the cohesion 
of the walls, but the bricks themselves are of the walls, but the bricks themselves are 
always less important. How difficult it was always less important. How difficult it was 
not to place the tub that already almost not to place the tub that already almost 
formed a nose or an eye and how quickly formed a nose or an eye and how quickly 
the image then deflated into a sculpture the image then deflated into a sculpture 
made by a bricklayer. I wanted the busts to made by a bricklayer. I wanted the busts to 
be like the buildings of an architect with be like the buildings of an architect with 
the glorified waste playing a secondary the glorified waste playing a secondary 
role. This project not only pushed the waste role. This project not only pushed the waste 
versus labour theme to its limits, but also versus labour theme to its limits, but also 
made me aware of the fact that my designs made me aware of the fact that my designs 
and way of thinking are purely process-and way of thinking are purely process-
focused. During my studies I did not want focused. During my studies I did not want 
to compose with scrap wood, even though to compose with scrap wood, even though 
I was under considerable pressure to do so. I was under considerable pressure to do so. 
I wanted to devise a cupboard that could I wanted to devise a cupboard that could 
actually be crafted in a production process. actually be crafted in a production process. 
The busts can be seen as the end point of The busts can be seen as the end point of 
the Waste Project. Now material with no the Waste Project. Now material with no 
value at all is the starting point, and I have value at all is the starting point, and I have 
searched for techniques and processes to searched for techniques and processes to 
use these materials to make busts. As they use these materials to make busts. As they 
are sculptures instead of utensils, and it are sculptures instead of utensils, and it 
is a series, they specifically emphasise is a series, they specifically emphasise 
the conceptual part of my work.the conceptual part of my work.
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1. Daughters / Dochters, 27 x 33 x 19 cm - 2. Piled Up Waste Wood Man / Gestapelde Afvalhoutenman, 86 x 112 x 62 cm

3. Charger Man / Chargerman, 26 x 30 x 20 cm - 4. Holiday Man / Vakantieman, 20 x 14 x 15 cm 

2013 Waste Busts in collaboration with intern Dimitrios Ikonomou / Afvalbustes in samenwerking met stagiaire Dimitrios Ikonomou 96 2013 Workshop Man / Werkplaatsman, 343 x 290 x 150 cm

Waste Busts
Afvalbustes

1.

2. 

3. 

4.



9998 2013 Old Rope Man / Oude Touwenman, 120 x 230 x 110 cm



100 1012013 Electronic Man / Elektronicaman, 160 x 190 x 130 cm
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Kopje Engels
Kopje Nederlands

102 2013 Cable Man / Kabelman, 50 x 59 x 45 cm 2013 Cardboard Man / Dozenman, 195 x 229 x 145 cm



105104 2013 Nailed Waste Wood Man / Genagelde Afvalhoutenman, 220 x 320 x 200 cm


